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The contributions of African peoples to the 
different areas of knowledge are easily found. 
From gastronomy to medicine, from religion to 
astronomy, for centuries the African continent 
has been a source of knowledge and inspiration. 
The origins of such references are often lost in 
cultural hybridism processes, a mark of colonized 
territories where the erasure of memories was a 
political project.

Acknowledging such references is a fundamental 
step to properly value the elements that persist 
today, connecting with new compositions and 
realities. From this perspective, the Zunido 
Festival sheds light on the Black influence on 
urban production, as well as its relations with 
genres and branches of the contemporary scene.

“Zunido” is an onomatopoeic term that refers 
to a buzzing—almost whispered—vibration of 
the wind over time. As such, it conceptually 
incorporates an intention to reflect on the current 
vibrations, frequencies and rhythmic possibilities, 

A festival to Reverberate



with a programming based on the echoes of 
the various African ancestry and their marks 
in the urban imaginary. The festival presents 
Brazilian exponents in dialogue with international 
production, reverberating traditional aspects, 
language research, mergers and intersections 
of different fields, always from the same matrix: 
Black music.

By materializing these encounters between 
tradition and avant-garde, memory and the 
present, Sesc evokes its educational mission 
by proposing spaces of plural experience 
and coexistence with diversity, where varied 
perspectives and temporalities vibrate, in a 
democratic cadence, with the influences of yore.

Sesc São Paulo



-ZUNIDO is a new festival that reverberates 
the present time. And by what paths does one 
plot an event that seeks to represent this time? 
Heterogeneous, multi narrative, emblematic in 
its diversities and adversities. After an entire 
pandemic reviewing concepts and possibilities, 
valuing and strengthening the Brazilian music 
community becomes a priority.

A sense of commitment is thus combined with an 
extensive experience of programs focused on the 
broader and diverse possibilities and expressions 
marked by the African diaspora, continuously 
exploring new flourished and transformed 
territories, where the interaction of foreign 
artists with the Brazilian scene is an important 
characteristic.

Here and now, let it be direct, as in the spoken 
word by The Last Poets, one of the basis of rap 
music, and let it thus influence, in some instance, 
the experimentation of instrumental musicality 
within hip hop music as the propositions by the 
Canadian Kid Koala and his daughter Lealani, 
by São Paulo-born Rodrigo Ogi and Salvador-

A New Festival



born Jorge Dubman a.k.a. Dr. Drumah, as well 
as by the afrosamba jazz of the sextet from Rio 
de Janeiro Maíra Freitas and Jazz das Minas; or 
more discreetly, such as the balanço brazuca (or, 
Brazilian swing) resulting from Marcos Valle’s 
encounter with Azymuth, who, in turn, are credited 
as the authors of some of the songs recovered 
by Pupillo in his Sonorado Apresenta Novelas, the 
roots always point to the cradle of humanity.

The proposal of Zunido grounds itself in the 
present time and, to the same extent, lays its 
foundations in a contemporary reading of the 
tradition of urban music from Brazil and the world. 
The festival’s essence starts from the deepest 
ancestry and encompasses the branches farther 
from the ground, in various sounds and styles that 
feed on this long and rich musical memory.

Festival Zunido

From March 9 to 19, 2023
SESC Pompeia
Venue: Comedoria
Tickets: R$ 50 / R$ 25 / R$ 15
Rating: 18 years
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Maíra Freitas
and Jazz das Minas BRA, RJ

March 9. Thursday, 9:30 p.m.



A sextet from Rio presents their afrosamba jazz 
composed exclusively of women

The sextet Maíra Freitas and Jazz das Minas 
presents their music, which celebrates the plurality 
of female power. The show includes rhythms such 
as samba, ijexá, marcha-rancho, maracatu, and 
jazz, lively interpreted amid improvisations and 
poetry.

Created in 2019, the group opens the Zunido 
Festival with compositions by Maíra, her father, 
Martinho da Vila, and songs by other renowned 
artists such as Luedji Luna, Nei Lopes, Milton 
Nascimento, Gilberto Gil, and other hits 
performed by the voices of Nina Simone, Elza 
Soares and Alcione. 

Winners of the SESC RJ Pulsar public notice and 
selected in the FOCA RJ public notice, they are 
preparing to record their first album in 2023. 

Credits: Maíra Freitas (musical director, piano, 
vocals), Samara Líbano (seven-string guitar), 
Marfa Kurakina (bass guitar/vocals), Flavia 
Belchior (drums/percussion), Mônica Ávila 
(sax/flute), Rapha Morret (percussion).
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Marcos Valle
Feat. Azymuth BRA, RJ

March 10. Friday, 9:30 p.m.



Marcos Valle presents his classic tunes featuring 
Azymuth

Hit-making artist, composer, singer, 
instrumentalist and arranger, Marcos Valle 
celebrates his 80th birthday. Valle incorporates 
in his presentations several aspects and genres: 
from bossa nova to Black American music, from 
progressive and psychedelic rock to dance pop 
of the 1970s and 1980s, along with his unfailing 
groove and a variety of Brazilian regional rhythms.

Founded in Rio de Janeiro in 1973, from a 
collaboration with Valle on the soundtrack of 
O Fabuloso Fittipaldi, Azymuth consolidated 
themselves with their own original style: Samba 
Doido (Crazy Samba), a combination of soul, funk, 
and jazz with samba. With 35 albums in 50 years of 
an ever-changing career, the group has performed 
at major festivals around the world and worked 
with musicians such as Eumir Deodato, Stevie 
Wonder, Sarah Vaughan, Milton Nascimento, Gal 
Costa, Erasmo Carlos, Airto Moreira and Flora 
Purim. They recently participated in the JAZZ IS 
DEAD project by Ali Shaheed Muhammad and 
Adrian Younge.

Credits: Marcos Valle (Fender Rhodes 
and vocals), Alberto Continentino (bass 
guitar), Renato Massa (drums), Jessé Sadoc 
(trumpet), Dudu Viana (keyboards). Azymuth: 
Kiko Continentino (keyboards), Alex 
Malheiros (bass), Ivan Conti (drums).
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Kid Koala
& Lealani CAN, USA

March 11 and 12 Saturday, at 9:30 pm. 
Sunday, at 6:30 p.m.



An artist of cult status in Brazil, Kid Koala presents 
his new project in partnership with Lealani, 
American singer and multi-instrumentalist

Well-known for his skills, Kid Koala is a scratch DJ 
since 1994. He evolved his approach by combining 
turntables with analog machines and visual 
devices, thus creating a unique style. Kid Koala 
easily develops a wide range of genres, including 
hip-hop, ambience, alternative, contemporary 
classic, blues, classic rock, and traditional jazz.

With five solo albums and tours with bands such as 
Radiohead, Arcade Fire, Beastie Boys and A Tribe 
Called Quest, Kid Koala has also collaborated with 
Deltron 3030, Gorillaz and Afiara String Quartet.

His live shows range from DJ sets to multimedia 
performances. In his new performance, Koala is 
accompanied by artist Lealani on vocals, guitar 
and MPC (sampler and drum machine).

Credits: Kid Koala (record-player/turntables), 
Lealani (vocals, guitar, MPC).



Pupillo
Presents Sonorado BRA, PE

March 16. Thursday, 9:30 p.m.



Sonorado apresenta Novelas: Pupillo with Thomas 
Harres, Marcio Arantes, Antonio Neves, Limma and Guri

Launched amid the pandemic, Sonorado 
Apresenta Novelas marks the individual debut 
of Romário Menezes de Oliveira Jr., a.k.a. 
Pupillo. The album features instrumental 
themes from telenovelas of the 1970s, when the 
soundtracks were signed by great composers, with 
arrangements by the greatest conductors, such 
as the tracks for Selva de Pedra and Mentira, by 
Marcos Valle and Paulo Sérgio Vall; O Semideus, 
by Baden Powell and Paulo César Pinheiro; and 
Tema de Kiko, by Roberto and Erasmo carlos.

The drummer and producer present funky sounds 
and, above all, instrumental music, with occasional 
vocals that function as instruments, in addition to 
projections of scenes of the original telenovelas.

Before performing solo, Pupillo was a member 
of the band Nação Zumbi until 2018, and has 
collaborated with artists such as Gal Costa, 
Marisa Monte, Otto, Junio Barreto, Lirinha, 
Mombojó, Nando Reis and Céu. As a soundtrack 
composer, he signs songs from films such as: Baile 
Perfumado (1997), Amarelo Manga (2003), Baixio 
das Bestas (2006), Árido Movie (2006), Besouro 
(2008), Jardim Atlântico (2012), Quase Samba 
(2013), Sangue Azul (2015), among others.

Credits: Pupillo (drums), Guri (guitar), 
Marcio Arantes (bass guitar), Thomas Harres 
(percussion), Limma (keyboards), Antonio 
Neves (trombone).



Dr. Drumah BRA, BA

March 17. Friday, 9:30 p.m.



Dr. Drumah, better known as Jorge Dubman, 
debuts a project in São Paulo with his new album 
‘Nu-Konduktor.’

Dr. Drumah is the stage name adopted by the 
producer and drummer from Bahia, Jorge 
Dubman, for his beatmaker persona. Having dub 
as the main reference of his work, the musician 
seeks to insert it in compositions of any style. 
Synthesizing sounds, Dubman became known for 
the organic delays he plays in the snare drum and 
hi-hat. An exhaustive researcher, he seeks to apply 
in his compositions different ways of engaging 
with sounds and using them in his programming 
and samplers sets.

He is the founder of the instrumental group IFÁ, 
of which he is a producer and drummer. Under 
the nickname “Drumah,” he has produced 13 
albums, in addition to releasing two as a solo 
artist: The Confinement Vol. 1: África, released at 
the beginning of the pandemic, and 2021’s Nu-
Konduktor.também dois álbuns autorais: The 
Confinement Vol. 1: África, lançado no início da 
pandemia, e Nu-Konduktor, de 2021.

Credits: Dr. Drumah (drums), Bruno Aranha 
(keyboards), Fabricio Mota (bass guitar), 
Fernando Macuna (percussion), Gleison 
Coelho (sax and flute), Junix (guitar)



Rodrigo Ogi BRA, SP

March 17. Friday, 9:30 p.m.



Rapper Ogi presents a new show accompanied by 
his band

In the rap scene since the beginning of the 2000s, 
when he was part of the group Contra Fluxo, 
Rodrigo Ogi launched his solo career in 2011, with 
the well-received Crônicas da Cidade Cinza. Four 
years later, the rapper returned with Rá!, produced 
by Nave, which consolidated his name in Brazilian 
rap and was responsible for Ogi going on to invite 
musicians to play instruments on his records. Pé 
no Chão, on the other hand, shows another side 
of Ogi, who is known as a storyteller, allowing for 
more personal tracks. 

With the band, his shows feature new and more 
immersive versions of his songs. Inspired by 
famous American rap groups such as The Roots 
and Digable Planets, the show uses instruments 
to highlight the organicity and musicality of his 
tracks, in addition to the fundamental presence 
of the DJ, an indispensable element of hip-hop 
culture.

Credits: Rodrigo Ogi (MC), DJ Nato (PK), 
Tiago Red (MC), Bruno Dupre (guitar), Rato 
Bass (bass guitar), Muka Brass (drums).



The Las Poets CAN, USA

March 18 and 19 Saturday, at 9:30 pm. 
Sunday, at 6:30 p.m.



For the first time in Brazil, forerunners of rap 
present their iconic catalog of spoken word music 
in revolutionary tone

Before rap even knew its name, The Last Poets 
talked about racism, poverty and other African-
American social concerns. Their classic poems 
Niggers are Scared of Revolution, This is Madness, 
When the Revolution Comes and Gashman were 
released on their first two albums, The Last Poets 
(1970) and This Is Madness (1971), and provoked 
a considerable and long-lasting influence on the 
hip-hop scene. 

The legendary group emerged in the late 1960s 
in New York’s Harlem neighborhood, founded by 
Abiodun Oyewole, Dahveed Nelson and Gylan 
Kain. Throughout their history, they have added 
four more young Black and Hispanic poets: 
Umar bin Hassan, Felipe Luciano, Jalal Mansur 
Nuruddin and Suliaman El Hadi; as well as two 
percussionists: Nilaja Obabi and Baba Don.

Two of the group’s original founders, Oyewole and 
Nelson, lead the formation that comes to Brazil, 
with Baba Don on the rhythm.

Credits: Abiodun Oyewole (vocals), Dahveed 
Nelson (vocals), Babatunde aka Baba Don 
(percussion), Sharrif, Simmon (guest poet), El 
Rhan Da Soundking (DJ).




